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CLOTILDE RULLAUD LIVE AT 7 LÉZARDS  
Clotilde Rullaud (voc); Hugo Lippi (gtr) Independently produced CD (42:52) available at CD Baby, 
iTunes or the artist’s website, www.clotilderullaud.com. Live: Paris, 9/11/2006 
PRINCE Kiss. DOROUGH Devil May Care. CARMICHAEL-PARISH Stardust. ELLINGTON-TIZOL-MILLS Caravan. WONDER All in Love 
is Fair. LENNON-McCARTNEY Blackbird. PORTER I’ve Got You Under My Skin. RODGERS-HART My Romance. JOBIM Luiza. One 
Note Samba.  

“I want to be a singer or a psychoanalyst when I grow up,” Clotilde Rullaud wrote (as per the 
Internet) in her diary as a child. Perhaps she became both. These CDs, my first exposure to her, 
show not only an interesting mezzo-range jazz singer with an excellent sense of rhythm, but also 
a singer who digs into the meaning of the words she sings. Not quite the “cool” type of singer 
who often seem to be the models for European jazz chanteuses, Rullaud combines the laid-back 
hipness of a Helen Merrill or a Sheila Jordan with the kind of emotional interpretation of lyrics 
that one normally associates with rock or folk singers—yet her phrasing is pure jazz. The first 
albjum listed above is a live session from 2006, the second a studio-produced album from 
2009-10. 
An excellent example of what I mean is Bob Dorough’s “Devil may Care.” I’m familiar with this 
tune through Dorough’s own performances of it, including a late live appearance on the Prairie 
Home Companion radio program, and his own laid-back hip is sort of the male equivalent of 
Merrill or Jordan, but Rullaud invests the song with not only a more emotional interpretation of 
the lyrics but with a sharper rhythmic attack in her phasing. In her hands, the song does not only 
swing, it jumps and thrusts, backs off and moves forward, the melodic line taking on a life of its 
own. 
In this song, however, and those following, one notices the only chink in Rullaud’s artistic armor, 
off-center English pronunciation. In “Stardust,” sung (unusually) with the original opening verse, 
“nightingale” becomes “nigh-ten-gell,” “fairy tale” becomes “feh-ruh-tell,” etc. Yet her smoky 
low register (reminiscent to me of the late, great Russian folk singer Yulya) and unusual manner of 
shading and coloring the voice come to the fore. 
She also surprises us in the Tizol-Ellington classic “Caravan” by starting it out with Arabic 
melismas, something you might not expect from a French singer of an American song, yet she 
makes it work and uses it to lead into the principal tune with ease.  
In my enthusiasm for Rullaud I wouldn’t want to give short shrift to the fabulous guitar playing of 
Hugo Lippi. Here is a guitarist whose combination of mellow chording and clean, inventive solo 
lines reminded me of some of the best American guitarists of the 1960s such as Tal Farlow, Wes 
Montgomery and Joe Pass. He’s that good. The two of them create real magic out of two songs 
that one would otherwise consider purely rock music, Prince’s “Kiss” and Stevie Wonder’s “All in 
Love is Fair,” the latter blending into the Beatles’ “Blackbird” with impunity. Rullaud, in this set, 
scarcely ever rises above a mezzo-piano in volume, but she doesn’t have to. She has such great 
control of the voice and her material that she holds you, fascinated, in the palm of her hand (or, 
more accurately, vocal cords). I was also quite delighted to hear her take “I’ve Got You Under My 
Skin” in its original rhumba beat—including the tempo changes at the end of each verse—rather 
than the smoothed-out swing that Frank Sinatra etched into the public consciousness with this 
tune back in the 1950s. 
Perhaps unsurprisingly for a concert by solo voice and guitar, this one concludes with two songs by 
Antonio Carlos Jobim, sung in Portuguese, of which only the second (“One Note Samba”) is well 
known.  The duo essentially “deconstructs” “Luiza” to the point where the music evolves in bits 

and pieces—a mosaic put together in the mind of the listener—while “One Note Samba” begins 
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Révélation 
Clotilde Rullaud en live aux 7 Lézards 
Timbre grave et velouté, la voix de cette jeune chanteuse de jazz scintille, émeut aux premiers 
accords. Promise à une carrière de cadre sup’, la belle Clotilde a enchaîné treize ans de 
Conservatoire, spectacles pour enfants et écoles de jazz, avant de se lancer complètement. Elle a 
joué depuis deux ans dans les clubs les plus réputés de la capitale pour finalement sortir son 
premier album cet été. 

Accompagnée par la guitare d’Hugo Lippi, la jazzwoman amoureuse de Nat King Cole, Bill Evans 
ou Ella Fitzgerald reprend avec justesse, un brin de sensualité et de bonne humeur, des standards 
jazzy («I’ve got you under my skin»), bossa nova («samba de uma nota so»), et pop notamment un « 
Kiss » qui fait oublier Prince ! L’hypnose est totale, les titres collent parfaitement à la personnalité 
de la jeune femme. Un excellent moyen de s’initier aux arcanes du jazz.
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Clotilde Rullaud 
Live aux 7 Lézards 
http://www.jazzhot.fr/telechargement/jazzhot648suppl.pdf 
Il est toujours agréable d’entendre une nouvelle voix, surtout quand celle-ci bénéficie d’un 
accompagnement minimaliste dans un registre crossover. C’est la musique que propose Clotilde 
Rullaud en compagnie du guitariste Hugo Lippi. Enregistré au 7 Lézards, le club parisien sert 
d’écrin à l’expression de la chanteuse. 
Tout démarre admirablement bien avec une reprise de Prince (« Kiss »), facile peut-être, mais la 
jeune femme confirme tout le bien que l’on pense d’elle dès la chanson suivante. Sur « Devil May 
Care », sa voix devient davantage profonde et évoque les grandes chanteuses de jazz. Hugo Lippi 
semble tout aussi inspiré par les propos de sa partenaire et nous délivre quelques bons moments 
sur le manche de son instrument. Le guitariste permet ainsi de bien situer la chanteuse dans 
l’époque, ce qui lui facilite la tâche pour nous offrir des passages émouvants de haute tenue (« 
Stardust »). Puis c’est Ellington aux accents orientalistes (« Caravan »), Rodgers, sublime « My 
Romance » et Jobim, sur lequel Lippi se régale, qui agrémentent ce super CD. Petit retour vers 
une musique plus accessible avec un clin d’oeil aux Beatles et à Stevie Wonder (« All in Love Is Fair 

              ➾
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Translation in English 

Clotilde Rullaud 
Live aux 7 Lézards 
It’s always pleasant to hear a new voice, particularly when backed by a minimalist accompaniment 
in a crossover register. This is the music served up by Clotilde Rullaud and the guitarist Hugo Lippi 
on their live album recorded in the cosy surroundings of the 7 Lézards club in Paris, where the 
singer’s voice finds its fullest expression. It all kicks off admirably well with a cover of Prince’s Kiss; a 
little easy perhaps, but in the next song the young woman confirms all the good that’s been said 
about her. Her voice deepens considerably on Devil May Care, evoking some of jazz’s greatest 
female vocalists. Hugo Lippi seems just as inspired by his partner’s propositions and gives us some 
very pleasant moments with his instrument. The guitarist also helps to situate the singer in the era, 
which makes it easier for her to sing a moving piece such as Stardust. Next it’s the turn of 
Ellington’s Caravan (spiced up with some oriental touches), Rodgers’s sublime My Romance and a 
Jobim tune (where Lippi truly regales himself), all of which make this a truly full-flavoured CD. 
Finally, we return to more accessible music with covers of The Beatles and Stevie Wonder 
(Blackbird and All in Love Is Fair), a shot of pure joy from this duo.  
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Nouveautés 
Moisson de voix 

De la désormais classique Dianne Schuur à l’inconnue Clotilde Rullaud, beaucoup de surprises en 
ce printemps. 
Conscient de cela il va vers Clotilde Rullaud, dont il ne sait rien. Ses oreilles lui apprennent vite 
qu’il a affaire à un autre calibre : magnifique tessiture, placement rythmique sans faille, inflexions et 
expressivité remarquables..., tout cela dans le cadre périlleux d’un duo live avec guitare - d’ailleurs 
bien moins risqué quand le guitariste est l’excellent Hugo Lippi. Et cette petite merveille à laquelle 
on pardonnera aisément quelques faiblesses dues au live est une autoproduction ? Je rêve ! Vous 
en tout cas, plébiscitez cette chanteuse qui le mérite amplement («Live au 7 lézards» cdbaby.com/
cd/clotilderullaud). 

Partial translation in English 
With beautiful tessitura, perfect rhythmic placing, inflexion and remarkable expressivity
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Zap 
Jazzy et autres voix 

Abondance sur le front du jazz vocal mais toutes les chanteuses ne se valent pas ! 

Autre révélation de ce «zap», Clotilde Rullaud donne à découvrir une voix saisissante, 
exceptionnelle de gravité qui n’est pas sans rappeler Nina Simone. 

Translation in English 
She has a gripping voice, with a certain wonderful gravity, putting us in mind of Nina Simone.
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2011 - Clotilde Rullaud - Live aux 7 Lézards - Chronique - Du Jazz Vocal inspiré et flamboyant 
De suite, j'ai été happé par son sensationnel timbre de voix de velours, par sa profondeur 
vertigineuse et sa maturité impressionnante. Je vous parle de l'incroyable Clotilde Rullaud. Cette 
artiste française qui rayonne sur la scène jazz est tout simplement une pépite incontournable pour 
les amateur de jazz vocal cinq étoiles. Son parcours est assez étonnant : âgée seulement  de 
cinq ans, elle entre dans le conservatoire et y étudiera  treize longues années la flûte traversière. 
Pourtant,  parallèlement, elle continue des études plus classiques et décrochera en 2011  un 
diplôme à l'École supérieure de commerce de Paris (ESCP). Rien n'y fait cependant, depuis de 
longues années, la jeune femme qui voue une admiration pour les grands artistes de jazz comme 
Ella Fitzgerald, Billie Holiday ou Nat King Cole, se détourne de la voie qui lui était toute tracée 
pour parfaire son apprentissage musical et débuter en 2003 une carrière d'artiste basée 
essentiellement sur des prestations scéniques et des collaborations avec des musiciens qui 
officient à Paris. En 2006, Clotilde Rullaud sort en compagnie d'Hugo Lippi, un premier opus 
autoproduit Live au 7 Lézards. Une première oeuvre qui s'avère rien de moins qu'une belle claque 
musicale. Cet album, enregistré le 11 septembre en 2006, est une véritable bénédiction pour les 
oreilles. L'occasion d'entendre une  immense chanteuse, qui n'avait pas encore à l'époque atteint 
le seuil de la trentaine, faisant preuve d'une aisance  vocale hallucinante  à travers un répertoire 
éclectique des plus intéressants (elle reprend du Prince en passant par Frank Sinatra et en faisant 
un petit détour par la Bossa Nova  etc.) sans oublier le guitariste Hugo Luppi qui  offre des 
performances  toutes aussi époustouflantes. Ce premier opus intimiste et brûlant est à savourer 
comme un met des plus délicats et intenses.  18/20 

Translation in English 
Immediately, I was struck by his amazing voice tone velvet, with its dizzying depth and impressive 
maturity. I'm talking about the incredible Clotilde Rullaud. This French artist who shines on the jazz 
scene is simply a must for amateur nugget of vocal jazz five stars. His career is pretty amazing: only 
five years old, she entered the conservatory and will study three long years the flute. Yet at the 
same time it continues the more traditional studies and will stall in 2011 graduated from the Ecole 
Superieure de Commerce de Paris (ESCP). To no avail, however, for many years, the young woman 
who dedicates an admiration for the great jazz artists like Ella Fitzgerald, Billie Holiday and Nat 
King Cole, turns away from the path was paved for him complete his apprenticeship musical start 
in 2003 and a career as an artist based mainly on live performances and collaborations with 
musicians who officiate in Paris. In 2006, Clotilde Rullaud fate company Hugo Lippi 's a self-
produced debut album Live at 7 Lizards. The first work that proves nothing less than beautiful 
musical slap. This album, recorded 11 September 2006, is a blessing for the ears. The opportunity 
to hear a great singer, who had not yet reached at the time the threshold of thirty, showing an 
incredible vocal ease through an eclectic repertoire of the most interesting (it takes Prince passing 
Frank Sinatra and making a detour to the Bossa Nova etc..) without forgetting the guitarist Hugo 
Luppi which offers equally stunning performance. This first album is hot and intimate adventures 
such as puts more delicate and intense. 18/20 


